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It wasn’t long ago that the digital vanguard was prophesying the arrival of the “paperless office,” the death of the book, and the
“dematerialization” of our physical bodies and environments. Despite those proclamations, we have not traded in our corporeality for
virtuality—nor have we exchanged all of our brick-and-mortar schools, churches, and communities for virtual versions. In fact, many
architects, urban planners, sociologists, psychologists, geographers, and scholars and practitioners in related disciplines argue that as our
media have become ever more virtual, the design and development of our physical spaces—through architecture, landscape design, and
urban and regional planning—have become even more important. If our media and our built spaces do not follow the same
evolutionary paths, what zs the relationship between these two fields of production and experience?

This course examines the dynamic and complex relationship between media and architecture. We will look at architecture as media,
symbols and embodiments of particular ideas and values—and at the impact that communication media have had on the practice of
architecture and the way we experience our built environments. After equipping ourselves with a basic design vocabulary and a
selection of relevant theoretical frameworks, we will trace the contemporaneous development of media and architecture from the
scribal era in the Middle Ages to the digital era of today and tomorrow. Along the way, we’ll explore the work of designers including,
among many others, Vitruvius, Palladio, Le Corbusier, Adolf Loos, Zaha Hadid, and OMA, and writers ranging from historians and
media theorists to architectural critics and designers. In the process, we will find that underlying and inspiring these two systems of
cultural production throughout history are certain foundational elements—particular value systems and kinds of experience, cultural
perspectives and worldviews.

Students will attend weekly lectures, which will make frequent use of multimedia presentations and film screenings and occasional guest
lectures by architects, planners, and media professionals. In addition, students will participate in weekly discussion sections, which will
often integrate small studio projects (for which no prior design experience is required) and field trips to libraries, museums, and other
“media spaces” around the city.

OUR TOOLS

Please putchase the following books affer September 14 at Shakespeare & Co., 716 Broadway @ Washington Place:
*  Kester Rattenbury, ed., This Is Not Architecture: Media Constructions New Y ork: Routledge, 2002).
*  Mitchell Schwarzer, Zoomscape: Architecture in Motion and Media New York: Princeton Architectural Press, 2004).

Additional readings will be available on Blackboard, in the “Course Documents” section, and relevant websites are tagged on
del.icio.us: http://del.icio.us/Shannon Mattern (choose the “media_architecture” tag). I highly recommend the City of Sound and
BILLDGBILOG blogs. Relevant print periodicals include Metropolis, Grey Room, The Architect’s Newspaper, Journal of the Society of Architectural
Historians, 1VOLUME, and others referenced in the Supplemental Resources list posted on Blackboard.



YOUR CONTRIBUTIONS

Attendance. Attendance will be taken at the beginning of each lecture and recitation meeting. You will be permitted three
excused absences (which means that you must have contacted your TA prior to class to inform him or her of your absence)
from either the lecture or discussion section throughout the semester. Subsequent absences will impact your grade, and
more than five absences may prevent you from passing the course. A pattern of late arrivals is likewise detrimental.
Attendance is worth 10% of your final grade.

Participation. Both the lecture and discussion sections will require that you come to class prepared, remain engaged and
participate thoughtfully in class discussions, presentations, group exercises, etc. You are encouraged to contribute—
courteously and meaningfully—to class discussions. Listen carefully to your classmates’ comments and acknowledge them
in your own response. Demonstrate that you’ve completed the readings. Back up opinion with fact. If you must argue, do
so politely. Be conscious of your “power of presence,” and make room for others to contribute. Participation is worth 10%
of your final grade.

I recognize that laptops, ipods, and other communication devices caz be used as learning tools and therefore do not
want to preclude their use in class. All I ask is that you use this technology courteonsly and appropriately. Do not use class
time to catch up on your email, IM your significant other, play games, listen to music, watch movies, update your
MySpace page, ot, for goodness sake, run a money laundering ring. Refrain from displaying content that may be
distracting or offensive to your neighbors, and make sure your gadgets are in “silent” mode. Before making recordings
of any kind, make sure to obtain students’ and instructors’ permission. The use of cellphones and headphones of any
sort is prohibited. The instructor and TAs will be circulating throughout the room during lectures and discussion
sections to ensure that all students are using technology responsibly. Any infractions will result in an individual — o, if
warranted, ¢ass-wide — ban on in-class technology use. In short, use technology to help you engage with the class, not to
check out.

Blog. Each student will set up and maintain a personal blog at http://wordptess.com, and everyone’s blogs will be listed
on a class directory: http://mediaandarchitecture-07.wiki.zoho.com/. You’re encouraged to use the directory to access
your classmates’ blogs and, if you feel so compelled, to post responses. The blog will serve as an online journal where you
can post your thoughts about and visual and verbal responses to the weekly readings, discussions, relevant current events,
exhibitions, site visits, etc. Your blog is your own, and you may do with it as you wish; just remember that this is a cass
Journal, and not a personal diary. There are a few required postings:

1. Reading Responses. Throughout the semester you must post at least ten 300-word (minimum!) to 500-word
(maximum!) reading responses to your blog. Yes, blogs promote a more informal writing style — but for these
reading responses, the quality of your presentation matters just as much as the quality of your thoughts. Please use
Standard Written English. The reading responses are intended to help you to think collectively about each week’s
readings — that is, to help you reflect on the selections you’ve read, to identify their similarities and differences and
to appreciate their various ways of approaching the week’s “theme”; and to use the individual texts” arguments to
piece together a larger understanding of the relationships between media and space. At the same time, these posts
help your discussion leaders guide each week’s class discussion. These responses must be posted by 2pm each
Wednesday to afford your TA’s sufficient time to review all posts before the discussion section. Late responses
will not be accepted. The reading responses are worth 25% of your final grade.

2. Gallery/Event/Site Review. Throughout the semester New York will host several architecture-and-media-
themed exhibits in its museums and galleries. We’ll keep a running list of relevant exhibits and “sites to see” on
Zoho (http://mediaandarchitecture-07.wiki.zoho.com/), and I encourage you to visit as many as you can. By 5pm
on November 30, I’d like for you post a 1200- to 1800-word review of one of those sites or exhibits. Please
desctibe the site/exhibit and post images if possible, address the key concepts or theoretical issues the
artist(s)/architect(s) is/ate addressing, and assess his/her/their success in grappling with those issues. This review
is worth 15% of your final grade.

Project Proposal. Throughout the semester, we hope you’ll come across several ideas, arenas, individuals, etc., about
which or whom you would like to know more. This final project will give you the opportunity to delve deeply into a
research or creative area of personal interest. You should begin thinking about potential topics immediately, and you’re
welcome to explore project ideas on your blog. At the beginning of your week 10 (the week of November 5) discussion
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section, you must submit to your TA a formal 900- to 1200-word project proposal in hard-copy. This proposal must
include (1) a problem statement or research question, including a discussion of the project’s relevance; (2) a discussion of
your proposed production plan or research methodology; and (3) a tentative bibliography containing at least ten sources,
half of which must be scholatly sources. If you’re not sure of what constitutes a valid “problem,” an appropriate
methodology, or a “scholarly source,” consult your TA. You'll have plenty of opportunities in your discussion section to
discuss your project proposals, and you’ll be expected to deliver a five-minute presentation in your discussion section on
the day your proposal is due. You’ll have an opportunity to revise and resubmit the proposal if necessary. The project
proposal is worth 15% of your final grade.

Final Project. This research project, which should be presented in a 3000- to 3600-word papet, or a creative project
with a 600-word accompanying text, is worth 25% of your final grade. Final projects are due at the beginning of your
final discussion section of the semester.

MEETING DEADLINES. Deadlines for each assignment are provided above. Because reading responses are used to
help your TA’s plan for each week’s discussion section, late posts will not be accepted. So, if one week you’re unable to
make the 2pm Wednesday deadline, you should count this week as one of your four “free weeks.” You’re still welcome to
post your response, if you like, but you won’t receive credit for it.

Other assignment deadlines are fixed, as the TA’s and I have planned oxr semester schedules to allow time for assessing
your work and to enable us to submit grades in accordance with University deadlines. Because assignment deadlines are
announced at the beginning of the semester, you should be able to plan your semester schedule to ensure that all work is
submitted on time. Your T'A’s and I are happy to offer feedback on your work at any stage of the process — from choosing
a topic to reviewing drafts to formatting the final copy — but you must ask for this assistance well before the final deadline.
Plan ahead: make use of the Writing Center, “workshop” with your classmates, swap projects with a friend for a final
“proof.” Late work will be penalized, and extensions will be granted only rarely, and only after consulting with your TA
well in advance of the assignment deadline.

A student who has not submitted all assigned work by the end of the semester does not receive an “Incomplete” by
default. “Incompletes” are assigned only in extreme circumstances, and require that the student consult with me we// before
the end of the semester and sign a contract obligating him or her to complete all outstanding work by a date that we agree
upon.

ACADEMIC HONESTY. All students are expected to familiarize themselves with the University’s academic honesty
policy; see “Academic Standards” on Student Services’ website:
http://www.newschool.edu/studentservices/rights/conductsupplement.aspx?s=1:1 Plagiarism or cheating of any form
will result in immediate failure of the course. If you have any questions regarding proper citation of sources or other
academic integrity matters, consult the Writing Center or your TA.




OUR SCHEDULE
WEEK 1: September 5
Introductions, Expectations, Preview, Gauging Your Experience & Interests

Discussion Section:
*  Review expectations for discussion, assignments, blogs

Read beforehand and discuss: Beatriz Colomina, “The Media House” Assemblage 27 (August 1995): 55-66.

WEEK 2: September 12
Architecture as Medium

What do various media and architectural historians and theorists have to say about the relationships between media and architecture? Does

architecture have a langnage? Can it be regarded as a mass medinm? How has the “mediatization” of our cities, schools, malls, etc., changed the way
critics and theorists think about architecture?

Readings for Lecture:

*  Adrian Forty, “Language Metaphors” In Words and Buildings: A Vocabulary of Modern Architecture New York: Thames &
Hudson, 2000): 62-85.

Robert Venturi, Denisse Scott Brown & Steven Izenour, “A Significance for A&P Parking Lots, or Learning From Las
Vegas” In Leaming from Las Vegas, tev. ed. (Cambridge: MIT Press, 1977/1998): 1-83 [mostly pictures! — only 28 pages of text].

Discussion Section: **Because of Rosh Hashonah, there will be no Thursday discussion section this week.
Instead, the Thursday sections’ discussion will take place on/ine this week.
¢ Discuss readings listed above.
*  Read for your discussion section the following articles about the new IAC Headquarters, on West Street, by architect Frank
Gehry:
*  John Hockenberry, “Diller, Gehry, and the Glass Schooner on 18 Street” Metropolis (June 20, 2007):
http://tinyutl.com/2a029v
*  Jade Chang, “Model Timeline” Metropolis (June 20, 2007): http://tinyurl.com/282hls
*  Peter Hall, “Media Wall” Metropolis (June 20, 2007): http://tinyutl.com/2bv68k
¢ Kiisti Cameron, “Floor Graphics” Metropolis (June 20, 2007): http://tinyurl.com/250v3d
Consider: How does this building embody the values and identity of this new media corporation, and what kinds of media production work
take place inside? In other words, drawing on Forty and 1 enturi & Scott Brown, how does this building function as a “sign,” as a
“billboard,” for LAC and all that it stands for? How is the architecture consistent or inconsistent with the media generated by this company?

WEEK 3: September 19

Because this class is organized (roughly) chronologically by medium, we’d ideally use this week to address inscription and
architecture, and we’d visit the Museum of Modern Art to view their architectural drawings and models collection. But becanse

MoMA will be opening its “75 Years of Architecture at MoNLA” exhibit on November 14, we’ll postpone our inscription
lesson until that date.

“This Will Kill That”: Print and Place

Was Hugo right? Does the rise of one medium necessarily spell the demise of its predecessors? If print killed the architectural medinm, what sense
might we mafke of architectural typography, public lettering, and the coexistence of typography and architecture? How might we characterize the
“architecture” of text, and how might print’s “spatiality” affect the way we conceive of and design onr built spaces? How did the rise of print influence
architectural education and practice? How do architecture and print function similarly or differently as media, and what is their relationship?

Readings for Lecture:
*  Victor Hugo, “This Will Kill That” in The Hunchback of Notre Dame: http:/ /tinyutl.com/2xx9cn
o Or download as an audiobook: http://www.gutenberg.org/etext/ 6539
*  Mario Carpo, excerpts from Architecture in the Age of Printing (Cambridge: MIT Press, 2001): 1-56.
*  See Hoefler & Frere-Jones’ architecture-inspired typeface: Gotham
(http:/ /www.typography.com/ fonts/font_overview.php?productLineID=100008), and David Dunlap’s review in the Times:



o David Dunlap, “A 9/11 Cornetstone, Chiseled With a New York Accent” New York Times (July 8, 2004):
http://tinyurl.com/ynrzgp

Assignment for Discussion Section:

*  For this week, you may either post a traditional reading response or complete the following alternative assignment: Take a
walk around your neighborhood and photograph examples of lettering on or in buildings — exterior signs, banners, interior
wayfinding devices, etc. — and post your photos to your blog. Write a few words (roughly 300) about what you’ve seen and
recorded. Consider: What do these signs signify? To whom are they addressed? What “literacies” do these public media
presume? How are signs and buildings positioned in relation to one another? How are the signs’ and buildings’ forms, styles,
communicative functions, etc., alike or different? Try to draw on the assigned readings to inform your discussion.

WEEK 4: September 26

Architectural Publications: From Vitruvius to Io/ume
If Hugo’s prediction has proven incorrect, what is the relationship between print — the architectural treatise, the monograph, the pattern book, the
theoretical jonrnal, the design magazine — and the practice, reception, and experience of architecture? How did new commercial printing forms and
Sformats influence the design of public and private spaces? And how has architecture informed the form and content of design publications? What are
the political economic subtexts of these design publications? What is the future of architectural publication?

Readings for Lecture:

The Book:

*  Alan Powers, “The Architectural Book: Image and Accident” In Kester Rattenbury, Ed., This Is Not Architecture: Media
Constructions New York: Routledge, 2002): 157-173.

*  Gwendolyn Wright, “Populist Visions” In Moralism and the Model Home: Domestic Architecture and Cultural Conflict in Chicago, 1973-
71913 (Chicago: University of Chicago Press, 2000): 9-45.

The Magazine/Journal:

*  Brian McLaren, “Under the Sign of Reproduction” Journal of Architectural Education 45:2 (February 1992): 98-106.

*  Neil Leach, “Wallpaper Person: Notes on the Behaviour of New Species” In Kester Rattenbury, Ed., This Is Not Architecture:
Media Constructions New York: Routledge, 2002): 231-243.

*  Skim John Joutden, “Volume” discussion on Archinect (February 14, 2007 to April 4, 2007): http://tinyutl.com/ywpwlv

Discussion Section:

*  Review the lecture and the week’s readings. Consider relationships between old and new consumer design publications. What
are the similarities and differences between, say, plans books of the 19t century and Rea/ Simple or Blueprint today? How is
S,M,I1, X1 like or unlike Vitruvius’s Ten Books on Architecture?

* Discuss impressions of the class thus far: What’s going well? Are your learning? Are you being challenged? What’s #of going
well? What do your TAs and I need to do to make this a better experience for you?

WEEK 5: October 3

Architectural Criticism and the Public Sphere
What is the purpose of design criticism, and what sets it apart from other forms of criticism? What civic role does criticism play — and in what forms
can it most effectively reach its public? How can architecture — and architectural publications -- together contribute to the creation of a public sphere?
What is the value of informing a public about architecture? How can space, physical or mediated, be designed to function most effectively as a
performative space where people enact their roles as urban dwellers, as engaged democratic citizens?

Readings for Lecture:

*  Sylvia Lavin, “Re Reading the Encyclopedia: Architectural Theory and the Formation of the Public in Late-Eighteenth-
Century France” The Journal of the Society of Architectural Historians 53:2 (June 1994): 184-192.

*  “On Criticism” The Architect’s Newspaper 19 (November 19, 2005).



What impact have new media had on criticism and the dissemination of information about and analysis of design?:

*  Nancy Levinson, “Criticism Today: Chasing Celebrities, Globalization and the Web” Architectural Record 194:3 (March 20006):
63.

Examples of Architectural Public Spheres:

*  Shannon Mattern, “Just How Public Is the Seattle Public Library?: Publicity, Posturing, and Politics in Public Design” Jourmal
of Architectural Education 57 (Fall 2003): 5-18.

Discussion Section:
* TA’s will discuss the various ways that architecture is framed by the popular press — as real estate, as cultural symbol, as “arts,”
as classified listings, as “house & home,” as a container for consumer products, etc. TA’s will also select a current architectural
news story and bring to class background information on the project and examples of current press coverage. The class will

review these clips to assess how various publications frame design debates.

WEEK 6: October 10

Cathedrals of Books...and, now, Playstations: Libraries
What are the function, the form, the place, the value of libraries in contemporary society — both in the post-industrial world and in developing
countries? How might the dematerialization of media, the decentralization of information and populations, the commercialization of resources have
affected the library as a physical place? How might the design of libraries take into account the way people, and students in particular, use media?

Readings for Lecture:
*  Umberto Eco, excerpts from The Nawmse of the Rose New York: Harcourt Brace Jovanovich, 1980): 34-39, 71-78.
*  Shannon Mattern, “A New Chapter: The Third Wave of Library Design,” “The Downtown Library, Urban Sprawl, and the

Information Age” & “Open Stacks: Negotiating Space for Media” In The New Downtown Library: Designing with Communities
(Minneapolis: University of Minnesota Press, 2007): 8-54, 95-124.

*  Geoffrey T. Freeman, “The Library as Place: Changes in Learning Patterns, Collections, Technology and Use” In Council on
Library and Information Resources, Library as Place: Rethinking Roles, Rethinking Space (Washington, D.C.: Author, 2005): 1-9.

Discussion Section:
*  Design Exercise: Students will create conceptual designs for the new New School library.

WEEK 7: October 17

Designs for the Press: Media Corporations’ Branded Spaces

How do these designs embody the forms of media produced today? How do they reflect the values, or ideologies, of the corporations they house? How
do these buildings themselves function as media? How might they force us to rethink Hugo’s prediction?

Field Trip: Bloomberg: 3" Ave & East 58thSt. We'll meet at 2:15 in the lobby. Bring picture ID! The tour
will take approximately 45 minutes, and there will be a presentation afterward; you may leave eatly if you
need to return to campus for an afternoon class.

Readings for Lecture: Read all listed under Bloomberg, and choose af feast two reviews for each of the other
buildings:

Hearst Tower, New York, NY: Architect: Foster & Partners:

*  Justin Davidson, “Jewels on the Horizon” Newsday (May 2, 2004).

*  Susan Amelar, “Hearst Tower” Architectural Record 194:8 (August 2006).

*  Philip Nobel, “Norman Foster vs. New Yotk Metropolis (May 2006): http://tinyutl.com/292btp

®  Hearst: http://www.hearst.com/tower

*  Foster & Partners: http://tinyurl.com/24jlam

A



New York Times Building, New York, NY: Architect: Renzo Piano Building Workshop:

¢ David Dunlap, “150t Anniversary: 1851-2001; Six Buildings that Share One Story” New York Times (November 14, 2001).
*  Herbert Muschamp, “A Rare Opportunity for Real Architecture Where It’s Needed” New York Times (October 22, 2000).
*  Steven Heller, “The Times They Are a-Moving” Interiors 160:2 (February 2001): 27.

¢ Paul Goldberger, “Spiffing Up the Gray Lady” New Yorker (January 2, 2002): http://tinyurl.com/2¢ehtnp

*  Philip Nobel, “Good Times” Metropolis (October 11, 2006): http://tinyutl.com/yshzqk

*  Marisa Bartolucci, “Bold Print” The Architect’s Newspaper 12 (July 4, 2007).

*  Paul Goldberger, “Towers of Babble” New Yorker (August 6, 2007).

Bloomberg Headgquarters, New York, NY; Interior Architect: STUDIOS Architecture:

*  Alexandra Lange, “Brand Central Station” Metropolis November 2005): http://tinyutl.com/yploep
*  Suzanne Stephens, “Bloomberg Headquarters” Architectural Record (March 2006).

*  Stephen Coll, “Read All About It” New Yorker (August 13, 2007).

Time Warner Center, New York, NY; Architect: S kidmore, Owings & Merrill:

*  Paul Goldberger, “The Incredible Hulk” New Yorker November 17, 2003).

*  Joseph Giovannini, “Twin Piques” New York (March 1, 2004).

*  Charles Linn & Alan Joch, “The Making of AOL Time Warner Center” Architectural Record (June 2003): 86-94.

Discussion Section:
¢ Discuss field trip. Examine photos of other media headquarters and address their functionality and symbolism.

WEEK 8: October 24

Radio City: Sound and Space
How did new andio technologies of the 19" and 20" centuries change the way peaple conceived of space? How can the building itself be thonght of as
a resonating or aural medium? What was the architecture of the “radio age”? How can architects design in response to the sounds that people and
media make?

Readings for Lecture:

*  Steen Eiler Rasmussen, “Hearing Atrchitecture” Experiencing Architectnre (Cambridge: MIT Press, 1959/1991): 224-237.

*  Emily Thompson, “Electroacoustics and Modern Sound” & “Conclusion: Rockefeller Center and the End of an Era” In The
Soundscape of Modernity: Architectural Acoustics and the Culture of Listening in America, 1900-1933 (Cambridge, MA: MIT Press, 2002):
229-248, 295-315.

¢ Shannon Mattern, “Resonant Texts: Sound of the Modern Public Library” Senses & Society November 2007).

*  Stephanie Rosenboom, “Selling a Concept With a Song” New York Times (August 5, 1007): http://tinyutl.com/yrpy9f [Be sure
to check out the interactive feature]

Discussion Section: Yifat will be out of town this week, so Shannon will be leading her discussion section.
*  Mid-term Debate: Attendance is strongly encouraged. Your TA’s will provide more information about this exercise as the date
approaches.



WEEK 9: October 31

Collapsing Dimensions: Photography and Space
How does photography render space, and what is photographic space? What is the relationship between the photographed and the “real” building?

Guest Lecture: Cervin Robinson, Architectural Photographer

Readings for Lecture:

History of Architectural Photography:

*  Excerpts from Cervin Robinson & Joel Herschman, Architecture Transformed: A History of the Photography of Buildings from 1839 to
the Present New York: The Architectural League of New York; Cambridge: MIT Press, 1987): Read Introduction: x-xiii; and
skim Chapter 1: 2-55 [again, mostly pictures!]

Applications:

¢ Kester Rattenbury, “Iconic Pictures” In Kester Rattenbury, Ed., This Is Not Architecture: Media Constructions New York:
Routledge, 2002): 57-90 [mostly pictures!].

*  DPierluigi Setraino, “Framing Icons: Two Gitls, Two Audiences / The Photographing of Case Study House #22” In Kestet
Rattenbury, Ed., This Is Not Architecture: Media Constructions New York: Routledge, 2002): 127-135.

Contemporary Technology and Architectural Photography:

¢ David Greene, “Foto-graph, Foto-shop” In Kester Rattenbury, Ed., This Is Not Architecture: Media Constructions New York:
Routledge, 2002): 121-124.

Assignment for Discussion Section:
¢ Discuss readings and guest speaker’s presentation.

WEEK 10: November 7

Mise-en-Scene: Cinematic Spaces

How did particular places become centers of film production, and what are the particular architectural qualities of the film set? How do movies
construct filmic space, and how do we construct real spaces’ identities through their representation in filme? How do we design spaces for the exhibition

of film?

Screening Options: The Cabinet of Doctor Caligari (Robert Wiene, 1921); Metropolis (Fritz Lang, 1931);
La Notte (Michelangelo Antonioni, 1961); Playtime (Jacques Tati, 1967); 12 Monkeys (Terry Gilliam, 1995);
Federal (Mary Ellen Carroll, 2003); Private Fears in Public Places (Alain Resnais, 2000)

Readings for Lecture:

*  Patrick Keiller, “Architectural Cinematography” In Kester Rattenbury, Ed., This Is Not Architecture: Media Constructions New
York: Routledge, 2002): 37-44.

*  Giuliana Bruno, “Site-Seeing: The Cine City” In A#as of Emotion: Journeys in Art, Architecture, and Film (New York; Verso, 2002):
15-53.

Application:

¢ lain Borden, “Material Sounds: Jacques Tati and Modern Architecture” In Bob Fear, Ed., Architecture + Film 1I Architectural
Design 70: 1 (New York: Wiley, January 2000): 26-31.

Discussion Section:
*  Final Project Proposals are due. Please be prepared to share your proposal in a five-minute in-class presentation.
¢ Discussion of readings and lecture; TA’s choice of screenings.



WEEK 11: November 14

Boxed In: Televisual Spaces
How has television altered our perception of global space and domestic space, and how has it influenced the way we design our private and public
spaces? How is the representation of architecture on television different than its representation in film? What can we say about the architecture of the
screen itself?

Possible Screenings: Brazil (Terry Gilliam, 1985); The Truman Show (Peter Weir, 1998)

Readings for Lecture:

*  Lynn Spigel, “The Home Theater” In Make Room for TT” (Chicago: University of Chicago Press, 1992): 99-135.

* Sanford Kwinter & Daniela Fabricus, “Television: The Infrastructural Revolution” In R. Koolhaas, S. Boeri, S. Kwinter, N.
Tazi & H.U.Obrist Mutations (Bordeaux: Actar, 2000): 508-523. (only 4 pages of text!)

Applications:

*  Sylvia Lavin, “Richard Neutra and the Psychology of the American Spectator” Grey Roomz 1 (Autumn 2000): 42-63.
(approximately 14 pages of text)
Review the following materials re: the Central Chinese Television headquarters, Beijing, China (Architect: Office for Metropolitan Architecture),
and be prepared to discuss in your discussion sections:

*  William Drenttel, “Koolhaas and His Omnipotent Masters” Design Observer: Writings on Design and Culture (April 9, 2007):
http://tinyurl.com/39gmpp

*  Rem Koolhaas, “Beijing Manifesto” Wired 12:8 (August 2004): http://tinyutl.com/2pznkm

*  Nicolai Oroussoff, “A Vision in the Desert” New York Times (February 4, 2007) [with multimedia]: http://tinyurl.com/34nu7b

Discussion Section:
*  Discuss CCTV

WEEK OF NOVEMBER 21: NO CLASS OR DISCUSSION SECTIONS

WEEK 12: November 28

Inscribing Space: Architecture as Inscription (rescheduled from early in the semester)
How was space designed and experienced in an oral, or anral, age and in a writing culture — in a time before the printing press, as many have
argued, brought fixity and linearity to the word and the world? What bappens when a design is translated from word to image? How is the character
of the “drawing” instrument — the pencil, paintbrush, or mouse — reflected in the buildings drawn and developed?

Field Trip: Guided tour of “75 Years of Architecture at MoMA” exhibition at the Museum of Modern Art.
Meet in MoMA’s lobby at 2:20pm, and please bring your student ID.

Readings for Lecture:

*  Adrian Forty, “Language and Drawing” In Words and Buildings: A Vocabulary of Modern Architecture New York: Thames &
Hudson, 2000): 28-41.

*  “Subtopia Meets Lebbeus Woods™ Subtopia: A Field Guide to Military Urbanism [blog] (June 8, 2007): http://tinyutl.com/2joal2

*  Horst Bredekamp, “Frank Gehry and the Art of Drawing” In Mark Rappolt & Robert Violette, Eds., Gebry Draws (Cambridge:
MIT Press/Violette Editions, 2004): 11-28.

¢  David W. Dunlap, “The Design Image vs. the Reality” New York Times (September 28, 2003).

Discussion Section:
¢ Discuss field trip and readings listed above



WEEK 13: December 5
Zoomscape: Photos, TV, Film

Readings for Lecture:
*  Mitchell Schwarzer, “Television” and “Film” In Zoomscape: Architecture in Motion and Media (New York: Princeton Architectural
Press, 2004): 206-305. (I also recommend the Photography chapter, pp. 165-205, for future reading.)

Discussion Section:
*  Review past weeks’ discussion of architectute and visual media. View/screen the wotk of several artists referenced in
Schwarzet’s book.

WEEK 14: December 12

Interfaces, Digital Places, and Other Networked Spaces

What has happened to our conceptions of space in an era of dematerialization and decentralization? How have digital technologies changed the way
we design onr buildings and cities, and altered onr experiences of those built spaces?

Readings for Lecture:

Theories of Place, Pervasive Computing, Digital Design:

*  William J. Mitchell, “The Revenge of Place” In Kester Rattenbury, Ed., This Is Not Architecture: Media Constructions New York:
Routledge, 2002): 45-53.

*  Malcolm McCullough, “Habitual Contexts” In Digital Ground: Architecture, Pervasive Computing, and Environmental Knowing
(Cambridge, MIT Press, 2004): 47-64.

*  Mark Wigley, “The Architectural Brain” In Anthony Burke & Therese Tierney, Eds., Network Practices: New Strategies in
Aprchitecture and Design New York: Princeton Architectural Press, 2007): 30-53.

Applications of New Media Technology in Design:

*  Michel Marriott, “For New Buildings, Digital Models Offer an Advance Walk-Through” New York Times (March 4, 2004).

*  Alex Marshall, “How to Make a Frank Gehry Building” New York Times (April 8, 2001).

®  Jesse Scanlon, “Open Source Goes Hammer and Nail” BusinessWeek (March 15, 2007).

Discussion Section: Presentation of Student Productions

WEEK 15: December 19
Review & Wrap-up

Discussion Section: Presentation of Student Productions
*  Self-evaluation
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SUPPLEMENTAL RESOURCES

Architecture as Medinnr:

**Maeda Al, Text and the City: Essays on Japanese Modernity (Durham: Duke University Press, 2004).

Christopher Alexander, Sara Ishikawa & Murray Silverstein, .4 Pattern Language: Towns, Buildings, Construction New York:
Oxford University Press, 1977).

George Baird, “’La Dimension Amoureuse’ in Architecture” In K. Michael Hays, Ed., Arbitecture Theory Since 1968
(Cambridge: MIT Press, 2002): 4-55.

Richard Cavell, McLuban in Space: A Cultural Geography (Toronto: University of Toronto Press, 2002).

Umberto Eco, “Function and Sign: The Semiotics of Architecture” In Neil Leach, Ed., Rethinking Architecture: Reader in
Cultural Theory New York: Routledge, 1997): 181-201.

Martin Fackler, “South Korea Joins Rush to Build Ever Taller Buildings” New Yorg Times (May 27, 2007).

David Frisby, “The Metropolis as Text: Otto Wagner and Vienna’s ‘Second Renaissance’ In Neil Leach, Ed., The
Hieroglyphics of Space: Reading and Experiencing the Modern Metropolis New York: Routledge, 2002): 15-30.

Mario Gandelsonas, “Linguistics in Architecture” Casabella 374 (February 1973). Reprinted in K. Michael Hays, Ed.,
Abrchitecture Theory Since 1968 (Cambridge: MIT Press, 2002): 114-122.

Michael Golec & Aron Vinegar, Eds. Relearning from Las 1 egas Special Issue of 17isible Langnage 37:3 (2003).

Jonathan Hale, “Cognitive Mapping: New York vs. Philadelphia” In Neil Leach, Ed., The Hieroghpbhics of Space: Reading and
Experiencing the Modern Metropolis New York: Routledge, 2002): 31-42.

*Jonathan Hale, “Systems of Communication” In Building Ideas: An Introduction to Architectural Theory New York: John
Wiley & Sons, 2000): 131-170.

*Karsten Harries, “The Language Problem,” “Representation and Symbol” and “Representation and Re-Presentation” In
The Ethical Function of Architecture (Cambridge: MIT Press, 1997): 70-133.

K. Michael Hays, “Prolegomenon for a Study Linking the Advanced Architecture of the Present to That of the 1970s
through Ideologies of Media, the Experience of Cities in Transition, and the Ongoing Effects of Reification,” Perspecta 32
(2001): 100-107.

Harold Innis, “The Problem of Space” In The Bias of Communication (Toronto: University of Toronto Press): 124-131.
Sandy Isenstadt, “Image Renewal: Polemic and Presentation in the Urban Theory of Rem Koolhaas and Leon Krier” In
Lawrence J. Vale and Sam Bass Warner, Jr., Eds., Imaging the City: Continuing Struggles and New Directions New Brunswick,
NJ: Center for Urban Policy Research, 2001): 213-235.

Scott Lash and Arjen Mulder, “Intensity Generators” In Rem Koolhaas, AMOMA, Simon Brown & Jon Link, Content
(New York: Taschen, 2004): 300-301.

Henri Lefebvre, excerpts from “Social Space” In Donald Nicholson-Smith, Trans., The Production of Space (Malden, MA:
Blackwell, 1991): 130-140, 220-226, 360-363.

Kevin Lynch, The Image of the City (Cambridge: MIT Press, 1960).

Matshall McLuhan, “Housing” In Understanding Media: The Extensions of Man (Cambridge: MIT Press, 1964/1994): 123-
130.

Horace Newcomb, “Media as Environment” Center 4 “Buildings and Reality: Architecture in the Age of Information”
(1988): 10-17.

Amos Rapoportt, The Meaning of the Built Environment: A Nonverbal Communication Approach (Tucson, University of Arizona
Press, 1982).

Lawrence Vale, “City Imaging: A Bibliographic Essay” In Lawrence J. Vale and Sam Bass Warner, Jr., Eds., Imaging the
City: Continning Struggles and New Directions (New Brunswick, NJ: Center for Urban Policy Research, 2001): 439-454.

Drawing Architecture:

James Ackerman, “The Origins of Architectural Drawing in the Middle Ages and Renaissance” and “The Conventions
and Rhetoric of Architectural Drawing” In Origins, Imitations, Conventions: Representation in the Visnal Arts (Cambridge: MIT
Press, 2002): 27-65, 293-317.

Sarah Amelar, “Antoine Predock’s Vivid Journeys” Architectural Record (June 2007): 256.

Aprtists: Pablo Bronstein, Ben Katchor, David Macaluay, Dean Motter (creator of Mr. X comic book), Matteo Pericoli
Julian Beinart, “Image Construction in Premodern Cities” In Lawrence J. Vale and Sam Bass Warner, Jr., Eds., Imaging the
City: Continning Struggles and New Directions (New Brunswick, NJ: Center for Urban Policy Research, 2001): 3-32.

*Robert Bruegmann, “The Pencil and the Electronic Sketchbook: Architectural Representation and the Computer” In
Eve Blau and Edward Kaufman, Eds., Architecture and Ifs Image: Four Centuries of Architectural Representation, Works from the
Collection of the Canadian Center for Architecture (Montreal: CCA, 1989): 138-155.

James Burke, “Communication in the Middle Ages,” 84-86, 88.
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Robin Evans, “Architectural Projection” In Eve Blau and Edward Kaufman, Eds., Arhitecture and Its Image: Four Centuries
of Architectural Representation, Works from the Collection of the Canadian Center for Architecture (Montreal: CCA, 1989): 18-35.
Robin Evans, “Translations from Drawing to Building” In Translations from Drawing to Building (Cambridge: MIT Press,
1997): 152-182.

Michel Foucault, “Representing” In The Order of Things: An Archaeology of the Human Sciences New York: Random House:
1970): 46-77.

Matco Frascari, Jonathan Hale & Bradley Starkey, From Models to Drawings: Imagination and Representation in Architecture New
York: Routledge, forthcoming, fall 2007).

K. Michael Hays, “Not Architecture but Evidence That It Exists: A Note on Lauretta Vinciarelli’s Watercolors”
Assemblage 38 (April 1999): 48-57.

Daniel Herbert, “Study Drawings in Architectural Design: Their Properties as Graphic Medium” Journal of Architectnral
Education 41 (1998): 26-38.

Mark Hewitt, “The Imaginary Mountain: The Significance of Contour in Alvar Aalto’s Sketches” Perspecta 25 (1989): 162-
177.

Mark Hewitt, “Representational Forms and Modes of Conception: An Approach to the History of Architectural
Drawing” Journal of Architectural Education 39:2 (Winter 1985): 2-9.

Catherine Ingraham, “Lines and Lineatity: Problems in Architectural Theory” In Andrea Kahn, Drawing/ Building/ Text:
Essays in Architectural Theory New York: Princeton Architectural Press, 1991): 63-84.

Andtea Kahn, Drawing/ Building/ Text: Essays in Architectural Theory New York: Princeton Architectural Press, 1991).
Yehuda Kalay, “Habitual Methods of Representation” In Architecture’s New Media: Principles, Theories and Methods of
Computer-Aided Design (Cambridge, MA: MIT Press, 2004): 117-132.

Jeffrey Kipnis, Rem Koolhaas & Elia Zenghelis, Perfect Acts of Architecture New York: MoMA, 2002).

Matilda McQuaid, Envisioning Architecture: Drawings from the Museum of Modern Art New York: MoMA, 2002).

Karen Moon, Modeling Messages: The Architect and the Model New York: Monacelli Press, 2005).

Alberto Perez-Gomez and Louise Pelletier, Architectural Representation and the Perspective Hinge (Cambridge: MIT Press,
1997).

Edward Robbins, Why Architects Draw (Cambridge: MIT Press, 1993).

Joseph Rykwert, “Translation and / or Representatlon Canadian Center for Architecture:

Architecture & Print:

Siegfried Giedion, “Movability in Gothic Furniture,” “Creation of Intimate Surroundings” and “Medieval Comfort, the
Comfort of Space” in Mechanization Takes Command: A Contribution to Anonymous History New York: Oxford University
Press, 1948): 281-304.

Thaddeus Herrick, “Don’t Stop the Presses — Sell the Building Instead” Wall Street Journal (August 29, 2007): B1.

*Neil Levine, “The Book and the Building: Hugo’s Theory of Architecture and Labrouste’s Bibliothéque Ste-Geneviéve”
In Robin Middleton, Ed., The Beaus Arts and Nineteenth-Century French Architecture (Cambridge: MIT Press, 1982): 138-173.
Shannon Mattern, “This Didn’t Kill That: Architectural History Through Media Ecology” Paper presented at the 2004
College Art Association Conference, Seattle, WA.

Lewis Mumford, “Architectural Forms” in The Culture of Cities (Harcourt Brace Jovanovich, 1966): 128-135.

Mitchell Schwarzer, “The Architecture of Talmud” The Journal of the Society of Architectural Historians 60:4 (December 2001):
474-487.

Michael Silver, Reading/ Drawing/ Building Pamphlet Atrchitecture 19 (New York: Princeton Architectural Press, 1996.
Frank Lloyd Wright, “The Art and Craft of the Machine”

Abrchitectural Signs

Philip Baines and Catherine Dixon, Signs: Lettering in the Environment (Collins Design, 2003).
Banksy, Wall and Piece Random House, 2005).

Alan Bartram, Lettering in Architecture lLund Humphries, 1975).

Daniel Blewitt, “Sticker Shock” Print (Ma/June 2005): 66-67.

Martha Cooper, Subway Art (Holt, 1988).

Mike Dorrian & David Recchia, Stickers: Stick Em Up (Thames & Hudson, 2002).
Nicholas Ganz, Graffiti World: Steret Art from Five Continents (Harry N. Abrams, 2004).
Nicolete Gray, Lettering on Buildings (Architectural Press, 1960).

Steven Holl, The Alphabetical City Pamphlet Architecture 5 (New York: Princeton Architectural Press, 1980)
David Henkin, City Reading New York: Columbia University Press, 1999).

Alistair Johnston, “String Theoty” Print (Januaty/February 2004).
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Jock Kinneir, Words and Buildings: The Art and Practice of Public 1ettering (Architectural Press, 1980).
www.logocities.org

Tristan Manco, S#reet Logos (Thames & Hudson, 2004).

Caleb Neelon, “Unsavory Chatacters” Print (January/February 2006): 30, 32.

Paula Scher, “Type is Image” [video]: http://www.hillmancurtis.com/hc web/film video/source/scher.ph
Tess Taylot, “Billboard Distupted” Print (July/August 2003): 110-113, 121-122.

Claudia Walde, Sticker City: Paper Graffiti Art (Thames & Hudson, 2007).

Helen Walters, “Life in Italics” Print (Septebmer/October 2006): 94-101.

Bruce N. Wright, “Talk to Me” Print (Januaty/February 2005): 92-99.

Dissertation research of Bernard Zirnheld, Art History, Yale University

Abrchitecture & Books:
History of Architecture Books

Charles Jencks, “Post-Modernism and the Revenge of the Book” In Kester Rattenbury, Ed., This Is Not Architecture: Media
Constructions New York: Routledge, 2002): 174-197.

Hanno-Walter Kruft, Chapters 1-7 in A History of Architectural Theory From Vitruvius to the Present New York: Princeton
Architectural Press, 1994).

William B. Keller, “Architecture Books in the Service of Learning: Persuasion and Argument in the Perkins Library” The
Penn Library Collections at 250: From Franklin to the Web (Philadelphia: University of Pennsylvania Library, 2000): 125-
141.

Print’s Influence on the Architect:

Jennifer Bloomer, Architecture and the Text: The (S)erypts of Joyce and Piranesi New Haven: Yale University Press, 1993).

Akiko Busch, “Problems with the Foundation” Print (July/ August 2003): 28, 119-121.

*Catherine de Smet, Le Corbusier: Architect of Books (Baden, Switzerland: Lars Miiller, 2005).

Kenneth Hafertepe and James O’Gorman, Eds., Awmerican Architects and Their Books fo 1848 (Amherst: University of
Massachusetts Press, 2001).

Sarah McPhee, “The Architect as Reader” The Journal of the Society of Architectural Historians 58:3 (September 1999): 454-461.
Linda Pellicchia, “Architects Read Vitruvius: Renaissance Interpretations of the Atrium of the Ancient House” The Journal
of the Society of Architectural Historians 51:4 (December 1992): 377-416.

Pattern Books:

Andrew Jackson Downing, “On the Moral Influence of Good Houses,” Horticulturalist 2 (February 1848): 345-7.
Karrie Jacobs, “Satatopia” Metropolis (September 2007): 80-84.
Bradford McKee, “To Restore or Reinvent” The New York Times November 24, 2005).

Critical and Theoretical Periodicals:

Fred Bernstein, “Uninspired? A Blue-Chip Firm Looks Inward” New York Times (September 29, 2002).
Craig Buckley, “From Absolute to Everything: Taking Possession in ‘Alles ist Architektur™ Grey Room 28 (Summer 2007):
108-122.
Clip/Stamp/Fold: The Radical Architecture of Little Magazines, 196X-197X” [exhibition]:
http://www.clipstampfold.com

o Kevin Pratt, “Space Exploration” [exhibition review]| Ar#forum 45:9 (May 2007): 113-114.
Paul Finch, “Architectural Publishing: An Alphabetical Guide” In Kester Rattenbury, Ed., This Is Not Architecture: Media
Constructions New York: Routledge, 2002): 198-203.
John Joutden, “Verb” discussion on Archinect (June 26, 2007 to July 2, 2007):
http://archinect.com/ features/article.php?id=60563 0 23 0 C
*Helene Lipstadt, “Architectural Publications, Competitions, and Exhibitions” In Eve Blau and Edward Kaufman, Eds.,
Abrchitecture and Ifs Image: Four Centuries of Architectural Representation, Works from the Collection of the Canadian Center for
Aprchitectnre Montreal: CCA, 1989): 108-137.
Helene Lipstadt, “Early Architectural Periodicals” In Robin Middleton, Ed., The Beaux Arts and Nineteenth-Century French
Abrchitecture (Cambridge: MIT Press, 1982): 50-57.
Mary McLeod, “Theory and Practice” Assemblage 41 (April 2000): 51.
Nancy Nowacek, “S, M, L, XL — 1995” Metropolis (Aptil 2006): http://tinyurl.com/ynv6sl
Hyungmin Pai, “Discourse, Mass Architecture, and the Academic Profession,” “The Cognitive Project of the
Architectural Journals” and “New Genres and New Formations” In The Portfolio and the Diagram: Architecture, Discourse, and
Modernity in America (Cambridge, MA: MIT Press, 2002): 12-39, 142-159, 198-235.
David Rieff, “Empty Polemics” Metropolis (March 2006): 110, 112-113.
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*Mitchell Schwarzer, “History and Theory in Architectural Periodicals: Assembling Oppositions” The Journal of the Society
of Architectural Historians 58:3 (September 1999): 342-348.

Margaret Soltan, “Architecture as a Kind of Writing” American Literary History 3:2 (Summer 1991): 405-419.
Rob Walker, “Original Tastemaker: Ladies Home Journal Houses” New York Times (March 5, 2000).

Volume magazine: http://www.archis.org

“Agitation, Power, Space: An Interview with Ole Bouman” BLDGBLOG (March 27, 2007):
http://bldgblog.blogspot.com /2007 /03 /agitation-powet-space-interview-with.html

“Architectural Weaponry: An Interview with Mark Wigley” BLDGBLOG (April 12, 2007):
http://bldgblog.blogspot.com /2007 /04 /architectural-weaponry-interview-with.html

“Of Cars, Dogs, Golf, and Bad Feng Shui: An Interview with Jeffrey Inaba” BLDGBLOG (April 19, 2007):
http://bldgblog.blogspot.com /2007 /04 /of-cars-dogs-golf-and-bad-feng-shui.html

Avrchitectural Criticisme:

Beatriz Colomina, “Architectureproduction” In Kester Rattenbury, Ed., This Is Not Architecture: Media Constructions New
York: Routledge, 2002): 207-221.

Peggy Deamer, “Subject, Object, Text” In Andrea Kahn, Drawing/ Building/ Text: Essays in Architectural Theory New York:
Princeton Architectural Press, 1991): 25-42.

Miriam Gusevich, “The Architecture of Criticism: A Question of Autonomy” In Andtea Kahn, Drawing/ Building/ Text:
Essays in Architectural Theory New York: Princeton Architectural Press, 1991): 8-24.

Dan Hill, “Postopolis!” City of Sound: http://www.citvofsound.com/blog/postopolis/index.html

Ada Louise Huxtable, “Architecture Criticism” Proceedings of the American Philosophical Society 134:4 (December 1990): 461-
464.

Joan Ockman, “Current Criticism” The Architect’s Newspaper 19 (November 16, 2005).

Skim through Norman Oder’s TimesRatmerReport -- http://timesratnerreport.blogspot.com/ -- on the politics and press
surrounding the Atlantic Yards development in Brooklyn.

Suzanne Stephens, “Assessing the State of Architectural Criticism in Today’s Press” Arhitectural Record (March 1988): 64.

Space & the Public Sphere

Clive Barnett, “Neither Poison Nor Cure: Space, Scale and Public Life in Media Theory” In Nick Couldry & Anna
McCarthy, Eds., MediaSpace: Place, Scale and Culture in a Media Age New York: Routledge, 2004): 58-74.

M. Christine Boyer, “The Transformed Public Sphere” In The City of Collective Memory: Its Historical Imagery and Architectural
Entertainments (Cambridge, MIT Press, 1996): 416-420.

Jurgen Habermas, “Institutions of the Public Sphere” and “The Bourgeois Family and the Institutionalization of a
Privateness Oriented to an Audience” In The Structural Transformation of the Public Sphere: An Inquiry Into a Category of Bourgeois
Society, Trans. Thomas Berger (Cambridge: MIT Press, 1991): 30-51.

Sir Peter Hall, “The World as Stage” In Cities in Civilization New York: Pantheon, 1998): 114-158.

Miriam Hansen, “Early Silent Cinema: Whose Public Sphere? New German Critigue 29 (Spring-Summer 1983): 147-184.
Gary Gumpert & Susan Drucker, “Communication and the Built Form: The Changing Social Landscape” In Jack L.
Nasar & Barbara B. Brown, Eds., Public and Private Places Proceedings of the Twenty-seventh Annual Conference of the
Environmental Design Research Association (Edmond, OK: EDRA, 1996): 34-38.

Jane Jacobs, “The Uses of Sidewalks: Contact” In The Death and Life of Great American Cities New York: Vintage Books,
1961): 55-73.

Magali Sarfatti Larson, “Architectural Competitions as Discursive Events” Theory and Society 23:4 (August 1994): 469-504.
*William Alexander McClung, “A Place for a Time: The Architecture of Festivals and Theaters” In Eve Blau and Edward
Kaufman, Eds., Arhitecture and Its Image: Four Centuries of Architectural Representation, Works from the Collection of the Canadian
Center for Architecture Montreal: CCA, 1989): 86-108.

Louise Pelletier, Architecture In Words: Theatre, Langnage and the Sensuons Space of Architectnre New York Routledge, 2000).
Ronald Thomas, “Prologue: Designing with Communications” Journal of Architectural Education 31:4 (April 1978): 1-3.
Lawrence J. Vale, “The Imaging of the City: Public Housing and Communication” Communication Research 22:6 (December
1995): 646-663.

Branded Spaces:

See www.dbox.com
Reiner De Graaf & Rem Koolhaas, “E-conogrphy” In Rem Koolhaas, AMOMA, Simon Brown & Jon Link, Consent
(New York: Taschen, 2004): 376-399.
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Libraries:

Caitlin Dover, “Buildings and People” Print (July/ August 2007): 42-49.

Miriam Greenberg, “Branding Cities, A Social History of the Urban Lifestyle Magazine" Urban Affairs Review 36:2 (Nov.

2000): 228-263.

Stephen Rustow, "Scenography and Structural Theatrics: Urban, Foster, and the Heatst Towet" Journal of the Society of
Abrchitectural Historians, June 2007.

Lawrence J. Vale and Sam Bass Warner, Jr., Eds., Inaging the City: Continuing Struggles and New Directions New Brunswick,
NJ: Center for Urban Policy Research, 2001).

Robert Venturi, Denisse Scott Brown & Steven Izenour, “Ugly and Ordinary Architecture, or the Decorated Shed” In
Learning from Las Vegas, tev. ed. (Cambridge, MA: MIT Press, 1977/1998): 87-163.

Richatd J. Bazillion, Academic Libraries as High Tech Gateways: A Guide to Design and Space Decisions, 224 ed.
(Chicago: American Library Association, 2001).

David Kaser, The Evolution of the American Academic Library Building (l.anham, MD: Scarecrow Press, 1997).

Donald Oehlerts, Books and Blueprints: Building America’s Public Libraries New York: Greenwood Press, 2001).

Tomoko Sakamoto, Toyo Ito: Sendai Mediatheque (Barcelona: Actar, 2003).

Anthony Vidler, “Books in Space: Tradition and Transparency in the Bibliotheque de France” Representations 42 (Spring
1993): 115-134.

T. D. Webb, Ed., Building Libraries for the 21t Century: The Shape of Information (Jefferson, NC: McFarland & Co,
2000).

Architecture & Sound Media

Architecture on BBC Radio 3: http://www.bbc.co.uk/radio3/architecture

AIA’s Architecture Radio program: http://www.architecture-radio.org/about

Architectural Association Independent Radio: http://www.aaschool.info/radio/programme/compact.asp

Barry Blesser & Linda-Ruth Salter, “Auditory Space from Prehistory to the Present” In Spaces Speak, Are You Listening?
Experiencing Aural Architecture (Cambridge: MIT Press, 2007): 67-126.

Andrew Blum, “Cell Theory” Metropolis (October 2001): 52.

Michael Forsyth, Buildings for Music: The Architect, the Musician, and the Listener from the Seventeentlh Century to the Present Day
(Cambridge: MIT Press, 1987).

Stephen Graham, “Urban Physical Form” In Telecommunications and the City: Electronic Spaces, Urban Places (New
York: Routledge, 1996): 311-336.

Lisa Guernsey, “The Future is Here, and It’s Ugly” New Yor& Times (September 7, 2000).

Ulrika Karlsson, “’Stop Making Sense: Architecture and (Radio) Communication in Post-war Sweden, 1955-1970”
[dissertation)]

KCRW’s Design & Architecture (DNA): http://www.kerw.com/etc/programs/de

Rem Koolhaas, “Radio City Music Hall: The Fun Never Sets” In De/irions New York (New York: The Monacelli Press,
1994): 208-219.

Joy Monice Malnar & Frank Vodvarka, “Spatial Constructs,” “The Mind’s Eye,” & “Sensory Response” & “Sensory
Cues” In Sensory Design (University of Minnesota, 2004): 1-58, 129-52.

Juhani Pallasmaa, The Eyes of the Skin: Architecture and the Senses (Wiley-Academy, 2005): 1-51.

Shundana Yusaf, “Wireless Sites: Radio and Architecture in Britain, 1927-1945” [dissertation]

Mirko Zardini, Ed., “Sound of the City” Seuse of the City: An Alternate Approach to Urbanism (Montreal: Canadian Center for

Architecture, 2005): 158-207.

Abrchitecture & Photography
History

James S. Ackerman, “On the Origins of Architectural Photography” In Kester Rattenbury, Ed., This Is Not Architecture:
Media Constructions New York: Routledge, 2002): 26-35.

James Ackerman, “On the Origins of Architectural Photography” In Origins, Imitations, Conventions: Representation in the
Visual Arts (Cambridge: MIT Press, 2002): 96-124.

*Edward Eigen, “Dark Space and the Early Days of Photography as a Medium” Grey Room 3 (Spring 2001): 90-111.
*Robert Elwall, Building With Light: The International History of Architectural Photography New York: Merrell, 2004).

Peter Bacon Hales, Silver Cities: Photographing American Urbanization, 1839-1915 (Philadelphia: Temple University Press,
1983).

Richard Pare, Photography and Architecture: 1839-1939 (Montreal: Canadian Center for Architecture, 1982).
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*  Shelley Rice, “Introduction: Times Zones” and “Parisian Views” In Parisian 1/iews (Cambridge: MIT Press, 1999): 3-28.

*  Cervin Robinson & Joel Herschman, Architecture Transformed: A History of the Photography of Buildings from 1839 to the Present
(New York: The Architectural League of New York; Cambridge: MIT Press, 1987).

*  *Naomi Schor, “Cartes Postales: Representing Paris 1900” Critical Inquiry 18:2 (Winter 1992): 188-244.

Julins Shulman

*  Susan Freudenheim, “The Man Who Made California Dreams Look the Way They Do New York Times (March 6, 2005).

¢ Paul Makovsky, “The Photographic Memory of Julius Shulman” Metropolis (September 2007): 113-121.

*  Virginia Postrel, “The Iconographer” The Atlantic November 2000).

*  Joseph Rosa, A Constructed View: The Architectural Photography of Julius Shulman New York: Rizzoli, 1994).

*  Pierluigi Serraino & Julius Shulman, Modernism Rediscovered (Taschen, 2000).

Neutra

*  Sylvia Lavin, “Richard Neutra and the Psychology of the Spectator” Grey Room 1 (Autumn 2000): 42-63.

¢ *Simon Neidenthal, “’Glamorized Houses’: Neutra, Photography, and the Kaufman House” Journal of Architectural
Education 47:2 (November 1993): 101-112.

International

*  Ackbar Abbas, Hong Kong: Culture and the Politics of Disappearance (Minneapolis: University of Minnesota Press, 1997).

e *Robert Elwall, Building With Light: The International History of Architectural Photography (New York: Merrell, 2004).

Other

*  Beatriz Colomina, excerpts from Privacy and Publicity: Modern Architecture as Mass Media (Cambridge: MIT Press, 1994).

*  Antoine Baudin, Photography, Modern Architecture & Design: The Alberto Sartoris Collection and Objects from the Vitra Design
Museum (Weil am Rheims, 2004).

*  *Eve Blau, “Patterns of Fact: Photography and the Transformation of the Early Industrial City” In Eve Blau and Edward
Kaufman, Eds., Arhitecture and Its Image: Four Centuries of Architectural Representation, Works from the Collection of the Canadian
Center for Architecture Montreal: CCA, 1989): 36-57.

*  *Beatriz Colomina, “Le Corbusier and Photography” Assemblage 4 (October 1987): 6-23.

¢ *Kenneth Frampton, “A Note on Photography and Its Influence on Architecture” Perspecta 22 (1986): 38-41.

*  Annette Grant, “Lights, Camera, Stand Really Still: On the Set with Gregory Crewdson” New York Times (May 30, 2004).

*  Michael Kimmelman, “Painterly Photographs of a Slyly Handmade Reality” New York Times (March 4, 2005).

*  Gerry Kopelow, How to Photograph Buildings and Interiors New York: Princeton Architectural Press, 1998).

*  Alexandra Lange, “When Buildings Became Pinups” New York Times (May 18, 2003): 29.

*  José Quetglas, “Loss of Synthesis: Mies Pavilion” In K. Michael Hays, Ed., Arbitecture Theory Since 1968 (Cambridge: MIT
Press, 2002): 384-391.

Aprchitecture of Film

*  *Pascal Bonitzer, "Partial Vision: Film and the Labyrinth," Wide Angle 4:4 (1981)

*  Giuliana Bruno, “Collection and Recollection,” “Modernist Ruins, Filmic Archaeologies,” “Fashions of Living” &
“Architects of Time” In Public Intimacy: Architecture and the 1 isual Arts (Cambridge: MIT Press, 2007): 3-82, 176-187, 189-
213.

*  Giuliana Bruno, Prologue, “Site-Seeing: The Cine City” & “A Geography of the Moving Image” In A#as of Emotion:
Journeys in Art, Architecture, and Film (New York; Verso, 2002): 1-72.

*  *Bernard Cache, Earth Moves (Cambridge: MIT Press, 1995)

¢ *Sergei M. Eisenstein, “Montage and Architecture,” reprinted in Assemzblage 10 (1989): 110-131.

*  Anne Friedberg, “The Frame” & “The ‘Age of Windows™ In The Virtual Window: From Alberti to Microsoft (Cambridge:
MIT Press, 2000): 59-148.

*  *Sabine Haenni, “Staging Methods, Cinematic Technique, and Spatial Politics” Cinema Journal 37:3 (Spring 1998): 83-108.

®  Juhani Pallasmaa, “Lived Space in Architecture and Cinema”

*  Bernard Tschumi, Manbattan Transcripts; architects as screenwriters? (Koolhaas)

Spaces for Film

*  *Beatriz Colomina, “Enclosed by Images: The Eames’ Multimedia Architecture” Grey Room

*  *Bob Craft, “Only in Hollywood: Confessions of a Location Manager” In Mark Lamster, Ed., Architecture and Film (New
York: Princeton Architectural Press, 2000): 140-147.
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