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Pound Ridge, NY by composer Lyudmila German, is an
electroacoustic composition that relates to the subjects of landscape and
environment, nature and culture. The composition is based on natural
sounds (of a forest) mixed with instrumental samples that are processed
by a computer, thus creating an ambient, natural environment in a space
where this music is heard. This is a piece of sound landscaping that ex-
plores the ubiquitous urban longing for a more natural way of life and
surrounding space.

Self-Portrait of My Life by Hiroki Nishino

| moved to a new city, after spending most of my life in my hometown, to
do a PhD program. So far, as a typical international PhD student here, my
life is led just between my apartment and the university. | know this never
seems so exciting and | definitely agree if someone says my life seems so
boring. But what | have learned about life so far, is that the beauty of life
sometimes depends on how we see the things around us. So, | decided
to write a short tape piece using only the recordings of the sounds of the
things around me in my PhD student life. This is not only a tape piece, but
more like a private letter to my friends to tell them that | am doing fine in a
new city and to write what my life is like here.

One Thousand Sources composed and

performed by Jacques Burtin

There is no such thing as a place - only nostalgia, desire, and invisible
harmony. One life. One heart. One thousand sources.

News In The Air by Jim Briggs llll and Judd Franklin
When a storm strikes, it is without words or orchestral accompaniment.
News In The Air represents a return to one of our most trusted senses:
hearing. We ask the listener to consider hearing the storm on its terms,
rather than through the sensationalist lens of the television set. This piece
proposes that we revisit and revise our perceptions of the environment --
the public space we all share and in which we have a stake.

Imbal by Jonathan Pieslak

Imbal relates to the theme of public or private space through the notion of
cultural diaspora and geographies. The title, Imbal, is a type of interlocking
rhythmic structure associated with Javanese Gamelan in which a perform-
er plays a steady rhythm while another performer plays a steady rhythm on
the off beats. | used this as a basic rhythmic concept and tried to integrate
the technique within the context and language of contemporary trance-in-
spired music. In this way, | am exploring the ideas of a globalized musical
space in which languages are borrowed and fused.

Sonic Chaosmos by Koji Kawai

This work tries symbiosis with human beings and nature. For example,
in a Japanese garden, nature is not chaotic. Chaos is well united with the
cosmos because human beings are also a part of natural phenomena.
This piece includes white noise that wraps the minimal sound image of
Sisiodosi (a Japanese sound object, like a metronome, used in Japanese
gardens), which is repeated and goes through the process of self-organiz-
ing from chaos to cosmos. And soon it arises at the state of chaosmos,
which can be reduced to neither chaos nor cosmos.

Abyss by Melissa Grey

Composers have looked frequently to the ocean to generate structural
forms (Debussy’s rigorous use of the golden section in La Mer), and tex-
tural flow (Ravel’s swirling, circular phrases in Une Barque sur I'Ocean).
Many of these works focus on the hypnotic surface pattern of the water.
Remarkably, the fact remains that less than one percent of our ocean has
been studied and explored. Abyss goes into the deep — approximately
8,000 feet deep — to visit what scientists refer to as a chemosynthetic
community of strange animals that survive on chemicals, which blast out
into the darkness from channels in the ocean floor, and not on the sun’s
light (which they never experience). Affixed to the deep reef, one of these
creatures resembles a mouth without a body, ever opening and closing
in a slow rhythm, capturing its sustenance. Abyss imagines this gently
swaying, deep, toxic world of tenacious creatures that have their own intel-
ligence, sounds, and harmony.

Rabidus by Adam Trowbridge

Rabidus is based on the soundtrack to my film b.girl, which appropriates
footage from the public domain horror movie Carnival of Souls (1962) and
removes all interaction between the main character, Mary, and the city
into which she has just entered. Rabidus is a concentrated audio extract
focused on Mary'’s isolation in a world that no longer interacts and offers
only noise.

The Sense of Another Dimension: A Little Touch of Pink
by Susan Robb. In 2004 | made over twenty hours of field record-
ings at the Whitney Biennial, concentrating on the their public tours. |
then sampled these recordings; adding beats and including the “sound
granules” that were the by-product of my recording process, creating
The Sense of Another Dimension, four pieces of glitchtronica. | sampled
these songs and created downloadable cell phone ringtones available at
my website, www.susanrobb.com. Through this work, | explore the idea
of “authorized speech” and how seemingly impartial words are used to
uphold certain values in art. By including sound detritus, the clicks, pops,
and street noise, | mix the cultural institution back into the everyday, es-
tablishing a conversation between authorized and unauthorized speech. |
deepen this conversation by offering these pop songs as ubiquitous cell
phone ringtones, turning the cell phone into a transmitter of affordable,
populist, mobile art, broadcasting sonic interjections about culture and
the everyday.

Karl Ortmann by dis.playce pays homage to the German cartog-
rapher from limenau (*1817 - 11879). His life’s work consisted of finding
a way to illustrate social structures of cities within the context of maps.
According to his theories, maps should reflect various aspects of the co-
habitation of a city’s residents. Karl Ortmann remained unknown during
his lifetime and it is just by chance that we know of his concepts that
were never realised. Our piece is made of sounds of the city of Karlsruhe
(southern Germany), recorded during one week in September 2005. A
central structural element for us was a set of recordings we made during
the night before (and the morning of) the German polling day in 2005.
For approximately twelve hours, we recorded three minutes of audio every
thirty minutes, using two microphones set up on a balcony in a residen-
tial area. These recordings were cut together, leaving their chronological
order (and the sound quality) unchanged. Other recordings we used were
made during daytime in different parts of the city (e.g. noise of streetcars,
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* Pound Ridge, NY (2005)
Lyudmila German (Stamford CT)
Max / MSP

* Self Portrait of My Life (2006)
Hiroki Nishino (Tokyo / Seattle WA)
Common Lisp Music, Super Collider 3

* One Thousand Sources (2006)
Jacques Burtin (Spain / France)
solo kora

*News In The Air (2006)
Jim Briggs 111 and Judd Franklin
artist foley recordings, field recordings and television samples

* Imbal (2005)
Jonathan Pieslak (NYC)
acoustic and electronic sources

* Sonic Chaosmos (2006)
Koji Kawai (Japan)
Csound

* Abyss (spring 2006)
Melissa Grey (NYC)
live flute and violin with recorded analog sounds that were designed using
obsolete technology (including recordings from reel-to-reel tape and 4-
track). Hand-drawn graphic score, digital editing.

Flute, Harold Jones Violin, Mioi Takeda
INTERMISSION

* Rabidus (2006)
Adam Trowbridge (Chattanooga TN)
original digital audio, audio samples from Carnival of Souls (1962)

The Sense of Another Dimension: A Little Touch of Pink
Susan Robb (Seattle WA)
field recordings, MP3

Karl Ortmann (2005)
dis.playce (Germany)
recorded city sounds, Cooper

Gridlock (2005)
Lin Culbertson (NYC)
DV camcorder, Final Cut, Photoshop, Metasynth, Digital Performer

Pewter Sky (2006)
Julia Crowe (NYC)
electric guitar

Traffic TimeBotcher (2005)
Evan Raskob (London/NYC)
webhcam images processed into stereo sound via custom software.

* All My Transgressions Before Me (2004)
Jim Briggs 111 (NYC)
guitar, field recordings and static vocoders

*WORLD PREMIERE

aUNIG ChAMNELS

EMERGING MEDIA PUBLICS

Sonic Channels is an electroacoustic concert that
features a wide range of recorded works and live
performances by sound artists and composers from
around the world. The pieces, which were curated
from an international open call for works by composer
Melissa Grey and sound artist Jim Briggs Il
provide an additional layer of meaning to the exhibition
Channels: Emerging Media Publics (May 9-20) by aug-
menting and responding to sub-themes of how public and
semi-public spaces are perceived, mapped, constructed,
deconstructed and theorized through the filters of
media. The exhibition, hosted by The New School’s
Department of Media Studies and Film, in cooperation
with the Lower Manhattan Cultural Council (LMCC),
features media works of 15 artists and artist collabora-
tives. Additional themes that are explored in the audio
works include: diaspora and notions of home, cultural
geographies, the uncanny, landscape and the environ-
ment, channels of flows of information, media blurring
the division between public and private space, mobile
media, the city as archive, nature and culture.
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